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MEDIAEVAL A RCBITECTURE. 





M E D I A E V A L  ARCHITECTURE A 

The Hindu architecture oE Kashmir, was, like the Greek architecture, 

columnar and trpbeated. I t  depended for its effect upon (1) the simplicity and uuity of 

its design (2) the massiveness O F  tllr block0 of limestoue and granite employed, (3, the 

finish of dressing and carving and (4) last but not the least, the natural beauty of the 

site chosen for the erection of the temp!e. 

(1) The temple was conceived a s  a single whole and after its construction afford- 

ed little or no chance of subsequent additionr. I n  this chaisacteristic i t  differed essentially 

from the majority of the Indian temples which, whatever their beauty of detail, present 

when viewed as aggregates, a rather jumbled-up appearance. 

(2) and (3) All the temples of Kashmir, except those of Wangath (Pls. 5 & 6) and 

Buniar (Pls. 1 2  & 13) which are built of granite, are built of limestone which the quarries 

of Laduv, Zewan and Ajas plentifully supply. The blocks u ~ e d  are extraordinarily masnive, 

often measuring ten feet or morein length. Before bein? placed in their proper positions 

they were only rough-dressed-the arichtectural decorations and scr>lpt,ured reliefs hein; 

merely blocked out; thn final dressing was done in situ. Lime mortat. wits ~ ~ s e d ,  bu t  t11e 

stability of the rnasonry was sufficiently assured by the very heaviness of the blocks which 

had nothing but the vel-tical pressurz to resist-there being no lateral t,rust to counterZact, 

owing to the absence of voussoir arches-and a copious use of iron clamps. 

(4) A natural resillt of the pantheistic tendencies oE the early Brahni:~nism is the 

extraordinary reverence in which $th the Buddhists and the Hindus have aIwals held 

nature. To them a wide prospect over the rolling plains, as a t  Ellors, or the mild qrandeur 

of glaciers and eternal snows as a t  Amar Nath (PI. 64), or the view of a magnificent 

sunset over tile hills, as at Martanda, made not only a general aesthetic appeal but had 

a speci;cl religious significance, for they viewed nature as the multiplied manifestation of 

the Almighty. Tllrefore it is that they invariably cllose the most naturally beautiful spots 

for the e rec t io~~  of their sanctuaries. As a matter of fact much of the charm which the 

religious l ~ u i l i d i ~ g s  of medi:revnl Kashmir Dossess, is due to this reason. To take only one 

example: as the site of n temple the coniccl! sllmniit of the Takht,-i-Sulaiman hill, rising a 

thousand f re t  vcrtic;tlly nl~ove the surrounding plains and commending a panoramic view 

of the enlire rno~n~tnin-girdlet1 valley, mould 11e difficult to beat anywhere. The temple 

(PI. 3) seen!s to be the ~iatnrnl apex of the pyrarnidnl hill. The steep and sombre lines of 

the btrrren hill sloprs Llelld ins~nsil)ly wit11 the still more sombre and vertical lines of 

the temple a,n,lIs. H C ~ A  :trt hik~ i'inistled ~ l l d  emphasised what nature had left comparatively 

v:tgueanlid sketcl~y. 



The K~shmir ian temple usually comprises a rectangular peristyle pierced with cells 

facing the courtyard and a shrine consisting commonly of a single chamber with s portico, 

situated in the centre. The entrance which is clrnost equal in dimensions to the main 

shrine, is a double-chambered structure and is built in the middle of one of the shorter 

sides of the peristyle. 

Perhaps the most striking feature of this style is the majestic colonnade which 

faces the courtyard on all sides. The columns are either round or fluted but at  the n n z l ~ . ~  

of the peristyle they are kept square. The ornament consists of sculptural reliefs iolrl- 

mingled with geometrical patterns. The most common motif of the former ie the figure of 

a god or goddess standing in a pedimented niche. At  Avsntipur there ere groups of per- 

sons of both sexes, drinking, lovemaking, and busy in other occupations (PI. 8,10 Y 11) 

I n  point of material, o r n a m e ~ t ,  and technique, there was practically no difference 

between the Buddhist (Pl. 7) and the Hindu buildings of the mediaeval age, but the religio$s 

needs of the two sects beiug fundamentally different, they differed widely in plan and 

elevation. 
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MEDIAEVAL APCHITECTURE. 



M E D I A E V A L  ARCHITEOTURE. 
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1 Y E D I A E V A h  ARCHITECTURE. / 
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M E D I A E V A L  ARCHITECTURE, 



MEDIAEVAL ARCHI'I 'FCTURE.,  

- -. 
1 - 
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1 6 . THE PRIAOSPAL TEMPLE OF THEPIRBT GROOP AT KCIIRQ~)~L'SE 



'SEDIAEVAL ARCHITECTURE. ( 
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MEDIAEVAL ARCHITECTURE. 
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MEDIAEVAL ARCHITECTURE. 

11 . TEE AVANTlSVAM.1 TEMPLE AT AVEhlfPQ'R; 8CULPTURED 
&ELIJTOBY ON TEE WALLS OP THE ENTRaNOE. I 

I 



MEDIAEVAL ARCHITECTURE., 



MEDIAEVAL AKCHITECTUBE. 



M ED1 A EVA L .ARCHITECTURE. 



MEDIAEVAL ARCEII'ECTURE. 



MEDIAEVAL ARCHITECTURE. 

THE SIVA TEMPLE AT PAYAB; QXNERAL VIEW. 



'MEDIAEVAL ARCEII'ECTURE. I 



MEDIAEVAL ARCHITECTURE, 

18 . THE MINIATURE TEMPLE IK THE SPHING AT PATTAN: 
O K N I ~ B A L  VIEW. 

(With the decline of tdm Hindu prosperity the dimensione of tna templee grad- 

ually went on dwindling. The colonnode was prab;tbly the first to ge the oellullrrr 

9uadrangie followed close upon it0 heel0 and was replaced by s plain wall, which 

also disappeared roon aftorwardr. A t  last in the 14th century A. D. rhea the sore- 

reignty of the valley pasred into the hand8 of the Muhammadans, all Chat remained 

of the pagnifioent temples of Martanda snd hvantigur fa the liliputien ehrina-onb' 
2' 8" oquare-illustrated here.) 



- .  - - - - 

19 . MAIN TRMPLk: AT EIRMCHI: QENERAb VIEW. 

(This' temple belongs to the usual Indo-Aryan style OP Northern Indtrr of whioh 

the most famous examples are at Bhuvanesvar in Orissn.) 





SCULPTURE. 
T h e  religious and commercial i l~tercourse which Kashmir  has maintained unin- 

terruptedly wilh t h e  mainland of India  from t h e  early centuries of t h e  Christian era,easilp 

explains t,he s t r ihiny resemblance a l ~ i c h  t h e  s e u l y t u ~ e  of the  valley bears m k  t h a t  of the 

leading schools of a r t  in Nortllern India. I n  t h e  2nd century A. D., Kashmir  

forlned par t  OF Kanishkn's empire  and i t  is probable tha t  i t  continued to remain sub- 

sidiary to  t h e  kingdom of Gandhara unt i l  the  decay of t h e  Kushnn empire. The  only 

mementoes of this  period t h a t  have 60  far  been discovered i n  Kashmir  a r e  t h e  two 

Buddhist  sites of Trsllkar and Hnrwnn, the  finds from which a r e  remarkably similar t o  

t h e  la ter  productions of the  Gandhara school of a r t  (Pls: 20 t o  28). 

Later  on, t h e  inEluence of  the  In lpr r i i~ l  Guptns llkewiee penetrated into Kaahmir 

and  left a pern.anent. mark  upon the  local craftmanship (Pls: 33 to  35). Upto this 

t ime (i. e. the  '7th century A. I).) t h e  country wks mainlp I I ~ ~ d d h i s t i c  though Hinduism 

was gradually gaining ground. 

As we t u r n  from t h e  Buddhist s c ~ ~ l p t u ~ ~ e s  of PandretLan to the  Hindu imarc*s 

cf Avantipur, we  are  a t  once struck by t h e  remerkahle change in the  artist's roccep- 

t ion of his god. I n  t h e  latter we find no trace of that  calm serenity, t h a t  noble 

passionlossness, tha t  inward gaze, which only comes from t h e  contemplation of t h e  

Infinite-qualities with whicli the  Gupta  ar t is t  invariably endowed his  crearions, and 

remnac ts  of which a r e  still  l o  be seen in the  Pandrethnn fragment8 (Pls: 33 to 35). The 

Avantipur  sculptures. (PI; 36j while extremely delicate i n  t h e  portrayal of the  body and 

undeniably beautif111 i n  their general effect, present a strong contrast in fnciirl expression 

t o  t h e  earlier Buddhist images. Here  the  expressiou, fa r  from displaying a passiol~. 

less calmness, exhihits a brain, in ~vhioh  an o v e r s h e l ~ n i n g  ni:~strr.ful mill controls 

all  the faculties of t h e  mind. Tile god who w.1~  a Saviour is now transformed into 

a Master. The  eyes a re  wide-awake nnd piercing and ni t l lout  a particle of pity. As a n  

external symbol of the  unbending 11isp:)iiti~n or the  god he  has been armed with R 

dagger, a fact  which in it.self is rem;lrl<:~ble irl an in;:~ge of Vishnu. Add to this the  lion's 

and t h e  bear's head on either sidc of the  lrumirn liead and t h e  demon's head behind and 

me a t  once see what  elemental passio~is this gt.li 01' tlle Hindus was supposed t o  symbolise. 

With the  decline, horrever, in  the  fortlines of the  kingdom the  quality of artiet- 

ic  production also deterior;~ted. The crtist  lost his lnnstery over his materials. T h e  

sculptures a re  now heavy, clumsy and d toge ther  wooden. The virility and  t h e  maeterful- 

ness which were the  distingnisl~ing ch:rrr~cteristics of the  a r t  of Avantivarman's time, 

a rc  missing in these later eanmples (Pls: 39-41), The  limbs now h a n g  lintless, t h e  

face is inane and thc eye vncnnt. T h e  vague 011t.line of features and t h e  thick SenSUOU6 



lips refleot the degenerated taste of the timea and the low ebb to which the art 

of scu1pt111.e hrrd reaclred in the troublouv times which spread over the 11th and 

12th centuries and which paved the war for the daring coup d'etat cf a sslitary 

Muhammadan adventurer, Shah Mir, who at one stroke possessed himself of the kingdom 

of Knslimir as well as ite  queen, Kota-devi, 



SCULPTURE. 
- 



SCULPTURE. 



SCULPTURE* 



SCULPTURE. 

43 . TERRACOTTAS F R O M  USHKhR. (a) TEE HEAD OF A BUDDHIST 
MONK. (h) A BlJL.DHA-HEAD. 
- -- -- . . 

1 24 . TERRACOTTAS FROM UBHKAK. (a) THE HEAD OF A BODBIPAWVA 
[A BOUEI~A~TVA Is A PBlUONA@% WHOSE NBXT $'PIP IN BVQ~UTION 18 
A~%WBTME.T 0. B I J D D - D  @) THB BBAD 01 A -EXAN AlOlllfJ. 



SCULPTURE. 

- - . -- 

26 . TERRACOTTAS FROAX UBHKAR. (a) THE HEAD OF A FEMALE LAY- I - 
DEVOTEE (b) THE HEAD OF A BUDDHIST MONK. 

- - - . . ---i -____-  A .  - -- - -  
I 

26 . TE&RAcoTTA~ BBOM U8EKAR. (a) WE HEAD OF A ananea. I 
(b) T m  OF X E M A L W  bEPoTBE. 



27 . TERXtACOTTAS PROM USHICAR (a) THE HEAD OF A BODHI8Al'l!VA 
(h) THE FR.40MEFThBY HEAD OF A BUDDH.4 (c) THE UEAD O F  A YOUTH. 

28 . TERBACOTTA FRAGMENT FROM VICHARNAO. 

(This relief probably illustrates the so-called miracle of Bravseti. The Buddha 
is seen multiplying himeelf in order to aonvhce hie ogponeak of his tauperhuman 
power,) 



SCULPTURE. 

PB . O'L'ONE S'L'ATUETTE OF THE 13UDDHA SEATED IN ATTI- 
TUDE QP A61I)T;TATIOX, ( U A N D K I ~ ~ S  STYhEj 



SCULPTURE. 
-- 

- 3  - , - 

30 . BRONZE STATUEllTE OF TEE BUDDEA STANDING 1N THE , A'NII.TUDE OF "O BA?iTIXQ IXMUNlTY BLSOJf FXAR". (akNDHARA , 
8TYLE.) 

(Immedit~tely before bie enlightenment tlre Buddha ww mssiled by the srmier 

of Mwa, the Buddhirct laitan, who challenged him to prove his right to the oocupa- 
tion of tho Throne of Xnlightenment. The Buddhs thereupon, toutshed the earth 

with his right h ~ n d  and oalled upon her to witness to his right of being where 

he wa8 and ultimntely the horta of Jdnra ware forced to retire discomfited.) 



32 . THE BRAHXANICAL QODDEB3 LAKSHMI HOLLIINQ THE 
CORNUCOPEIA IN HER LEFT R.iPU'L). 

(This image marks the traneitiall from tlie later Indo-Ureek style of Gilndhar? 

to the pure Mediaeval style of India.) 



SCULPTURE. 

53 THE UPPER HALF OP A SI'$RDlNG IMAGB 'l'fiE 
BUD'DHA, ISIlCOVEBED AT PAPDRRl"1"AX. 



SCULPTURE. 

34 . THE RODHISATTVA AVALOKITE9VARA, DISCOVEBED AT 
PANDRETHAN. 



35 . UPPER HALF OF A RELIEF ILLESTRATlNG THE BIRTH OF 
TEiE FUTURE BUDDHA, F ltOM PAXD RETHAN. I 

(The enciente queen felt the pangs of travail as the was strolling in the &urn- 1 
1 bini garden. lnstinctively she clutched the branch of the tree under which she , 

was standing with her right haad while she leaned fbr support upon the shonlders 

of her younger sister Prajapati. The smaller figure on the right aide is Sakra, tke 

k h ~  af .,gods, who came to make his obeisance to the yo- prinee who was ,W- 

ac& to attain to the estate of a Buddha.) 



SCULPTURE. . , 

36 . THE TBREE-HEADED FlGUEE OP VISHNU FBOM AVANTI- 
PUR. (gTE CENTURY A. D.) 

(The mlwr head a ~ d  the boar's head are symbolical of the Man-lion and 

Bonr fncarnhtions of Virhnn. The lower two hands rest on two attendant ohauri- 

bearers. Between the feet of the god is the buat of the Earth-goddess). 



37 . LOWER HALF OF AN IMAGE OF THE ARDHANARISVARA. 
1'hE HBRMAPH RO DITE DIVINITY OB THE SAIVITES, FROM 
AVANTIPUR, 

(The infant gods Ganeea and Ksrtikeyb are standing an either ride of their 

parentr while the bull, the vehicle of Siva, has tbrurt hir hand forward from 

behind.) 



SCULPTURE. , 



SCULPTURE. 

du ISddQE OF VISHNU RLDINO ON QlLBUDAILr~TEB DIVINE E$G)LB'! 



SCULPTURE. 



SCULPTURE. I 



43
 
. 
[a
) 

B
R

O
N

Z
E

 
ST

A
'l'

U
E

T
P

E
 O
F
 A

 B
0D

H
I;

SA
T

T
V

A
 S

E
A

T
E

D
 I
# 
T
E
X
 

aT
T

IT
IU

D
E

 O
F
 P

R
E

A
C

H
IN

G
. 

(T
T

B
B

T
A

N
 

W
O

B
K

M
el

N
SH

lP
.)

 

(b
) 

B
E

O
N

Z
E

 S
T
A
T
U
E
T
T
E
 O

F 
T

H
E

 B
O

D
H

IS
A

T
T

V
A

 
P

A
D

M
A

P
A

N
I 

8
x

6
~

- 
T

E
D

 I
N 
T
H
E
 A

T
T

X
Y

U
D

E
 O
F
 

4'
G

R
bN

T
IW

Q
 G
IF
TS
."
 

[T
an

 
so

n
n

e
s.

~
~

 
-
 

--
 

E
I2

E
E

IC
 

A
ID

B
 
O
R
 
H
I
M
 

P
R

O
B

A
B

L
Y

 R
B

PP
E

8E
W

T
 

H
IS

 
P
I
Y
G
E
I
C
 P

~
~

W
E

II
B

. 
~

I
S

&
 

 g
e
m

s
 

O
N

 
R

IB
 

C
B

O
W

N
 

la
 A

M
X

T
A

E
E

A
, 

~
l

s
 

B
PI

E
IT

U
A

L
 

E
G

O
.] 





M U H A M M A D A N  
I 'he t ransfer  of the snrereizntp of Kashmir ,  f rom t h e  Hindus to  the  Muhamma- 

dans WRa purely internal  a l f i r  and had norhinq to do with t h e  great  Pan-Islamic 

conquests of the  1 2 t h  and 1 3 t h  centuries. The Muhnmniad:~us i n  Kashmir  were a t  tha t  

time far  too few t o  i u i t i ~ t e  an architecture of their own. All t h a t  they did, a s  f a r  

8 9  l i thic constructioi~ is corlcerned, was to  utilise the materials of t h e  Hindu  ternplea 

for the  construction of their mosque:. The  result, was peculiar. The  most characteristic 

examples of, this s tyle  are t h e  mosque of Madin Sahib outside t h e  Sangin Darwaza 

of the  for t  and its adjacent  ruins, the  ruins  of t h e  mosque on t h e  roadside a t  

Vicharnag ( P I .  4 4 )  and  Zainu-1-abidiu's mosque on  t h e  island i n  the Wulnr  lake. 

Another s t ructure belongin: to  this period and fundamentally different f rom al l  

other buildings in Rashmir is  the tomb O F  Zainri-1-abidin's ruother ( P1. 46 ). Tbe  plinth 

originally belonged t o  a H i n d u  or Ruddhist shrine and has not been tamprred with b y  

the Mosleni architect, who sirnply fol!oaed the  11nes lnid d o n  bg his Eliudu predecessor. 

TITOODEN S'LIYLE. "TIIP mosqrifs and tombs cjf the  wooden Karhmiri s tyle  a r e  60 

simllnr t l ~ n t  t,Irril features rleed not I)e separately discusqed. The trlrnhs :Ire square in 

p!;rn. '!'he mosques a re  either self-contained square buildings like the tomhs-such a r e  t h e  

mosques of Madani, s h a h  Hamad:rn ( P1. 46 ) /, where the  cloistrrs n e l e  added la te r )  

and the .lama Mat.jid a t  Pampur: or else t h ~ y  consist of a qrou? of sq~l;ire-plar~nea build- 

111ps co~~nec te r l  to:et,her 1 ) ~  a colonn.ade like the  J a m i  Masjid irl drinagar. 

"The walls are  const,rucled snmetimes of brick and mortar, sometimes of log8 laid 

:tcross cach other, the  spaces between logs being i n  some case- fillgd with briok work. 

Piers are constructed of t imber  in the  same n.3 J 

"I11 large cbnnll~ers  where t h e  timbers of the  roof or ceiling require intermediate 

sr;pport, mootlerr columns a r e  used with very good effect. Timber ti.usces do not seeK to 

have been understood by ancient builders, b u t   hey are  now ernploped In restor;ltion. The 

old method of supporting t h e  raf ters  mas by building u p  piers formed of logs I ; l i i l  hori- 

zontally-a very e x t m v a g m t  arrangement. The typical rooF-coverin? contists r ~ f  f 1 1 l . F  laid 

in birch bark, which retains water-proof properties for a great number o f  years. The l ~ i r c h  

Lei-k is laid on boards and these in t,urn nre s u p p o r t ~ d  on rafters. ' lhe roof is usually sur- 

mollnt,ed by a steeple the  finial of nh ich  is moiildrd, the  largest m o l ~ l d i r ~ g  being sometimes 

in the s l r ~ p e  of a n  ou tspend  umbrella tlsunlly covcrcrl wit11 metnl. 

"A remarkable feature i n  the  steeples (PI. 4s) is the slopin? eahle which projects 

f rom t h e  sides. Window openings nnd balnstrades are  cc~mmonlp fiiled n-ith eixbol-ate 

Joli screene, the  p ~ l t e r n s  of which &re formed by little pieces of wood fit.ted together 



so ae to form geometrical patternr. 

MUQHAL STYLE. "Of the Maghal style afi exemplified by  building^ in it 

is not necessary to say much, because the style ie practically the samc as that With 

which we are familiar at  Agra, Delhi and Labore. The Pathar Masjid, the mosque of 

Akhun Mull* Shah and the large Bmadari in Shalamar Bagh are unsurpavsad in 

purity of style and perfection of detail by any buildings in A, ~ r a  or Delhi. 

"Another important branch of architecture in which the Mughals excelled, and iu 

which they have left their mark upon Srinagar, is gardening. These gardens conform 

rtrictly to the style of Shalamar Begh a t  Lahore and Delhi, and other gardens of the 

mme period in India; but nowhere is there to be found a group comprising so many 

eranlples as a t  Srinagar." 



~ N D I G E R O U S  LITHIC STYLE. 



INDIGENOUS LITEIC STYLE. 



WOODEN STYLE. 
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48 . A SPIRE OF THE JAM% MA8JlIl OP SUINAGAIL. i - - 
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60 . MOSQUE OF NHAH VANADAN AT PA4MPUR. j 
I 
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MUGHAL STYLE. 

58 . THE R Q R ~ E Y  OF VRHNAG: VIEW OF THE OCTAGoNAL 
BACllN OP THE F(PR1hO WHICH IS RAfl) TO RE THE MOST 
IMPORTANT DOURCE OF THE RIVER VITASTA. 

(This garden was aommenoed by Jahangit and completed by 8hah Jahlm.) 
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MUGIHAL STYLE. 

66 . NISRAT BAGH; V I E W  OF THE GARDEN FBOM T H E  L O W E R  
MOST PAVILION. 

('l'his garden was the private property of Asaf Jah, the brother of the 
empress Nur Jahan and the prime minister of Jahltngir and Shah Jahan.) 
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C O I N S .  



I 
INDO-BACTRIAN, IN DO-80YTHfAN, INDO-PARTHIAN AND I ( U ~ H A N  

OOINS. 



INDINENOUS HINDU AND MUBALMAN KING8 AND MUQHAL 
EMPERORB. 

339. SEAMS ~ H A H  340. ZAINU-L-AD~D~N 844. MUHAMMAD SHAH 346. NADIR 

SHAH 348. HUYAYUN 360. IBMELY SHAH. 358. Huesaxn SHAH. 360 MUHAMMAD 

ALI. 366. MUHAMMAD YU8UP. 367. .UHAMMAD YAQUB. 368, 402, &I 405. AKBAR. 

414. JAEAN~IR. 416. SHAH JAHAN. 435 462 AND 469. ~ U R A N ~ Z E B .  603 . SEAE 

ALAM. 5C4. JAHANDAR BHAH. 506. PARRUEE~IYAR. 629. ~ H A E  JAHAN 11.630. MUEAMHAD 
OHAH. 



P A I N T I N G .  



(This picture illustrates the well-known mythological episode of the goddess 

Durga killing the buffalo-demon Mahisha. The goddess after giving him her mortal 

wound at the throat tramples him under her feet while, with two of her hands, 

she is shaking the life out of hie two horned companions. E'er vehicle, the tiger, 

i e  powerfully aiding her against her enemies. In  the l e f t h d  corner of the 

picture tile demon host is seen in full flight. On the right side the principal gods 

fire represented as offering her their adoretion, while up in the clouds there are 

numerous gods and demi-gods showering flowers tlpon the triumphant goddess.) 
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66 . GUEI HALA NEAB BARKUND, WADWAN, 
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